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Article abstract
The Choice between Uttering the Unutterable and Decomposing What has been
Uttered
Intended as an introduction of Victor Turner to French-speaking readers, this
article compares him to Lévi-Strauss, underlining not only the differences
between the two approaches but also the resemblances. The most important
and enduring concepts proposed by Turner were those of < ritual symbol ", and
" ritual drama ", apt to produce c catharsis " when efficacious. But this article
argues that such catharsis is not necessarily religious; it may equally well be
viewed as a response to the production of artwork by imaginative performers.
This point is illustrated from Turner's Chihamba. The White Spirit, where
Turner's aesthetics yields far more striking insights than his c comparative
sym-bology ". In this respect. Turner's approach is compared, in the final
sections of the paper, to the aesthetics of Artaud and Barthes.
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