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HERE, THERE 
AND EVERYWHERE 

CROSSINGS 

The National GaUery of Canada 

Crossings/Traversées, curated 
by Diana Nemiroff, National GaUery 
curator of contemporary art, is con
cerned with international views of 
place and identity. WhUe previous 
exhibitions considered this issue 
from a national viewpoint (Cana
dian Biennale of Contemporary Art 
1989) and the indigenous perspec
tive (Land, Spirit, Power 1992), 
Crossings is expUcitly cross-cultural. 
The new and recent work by 15 
artists consider themes of displace
ment, exUe, identity, and migration, 
reflecting 20* century ravages of war 
and technological innovation and 
revolution in communications. The 
artists draw on new media in a dia
logue informed by personal commu
nication and international cultural 
traditions. 

Mr. and Mrs. Andrews without their Heads, 
Yinka Shonibare, 1998 
wax-print cotton costumes on armatures, 
dog manequin, bench, gun, 
165 x 570 x 254 cm (overall) 
Project for The National Gallery 
Coll. artist. 

Spoken Softly with Mama. 1998, 
Maria Magdalena Campos-Pons, 

Embroidered silk, organza and cotton, 
photographic transfers, cast glass, boards, 

video projections (six tracks), stereo 
sound, installation dimensions variable, 

coll. of the artist, 
courtesy Mario Oiacono Gallery, Boston 

A catalogue in two volumes, Eng-
Ush and French, accompanies Cross
ings/ Traversées: Nemiroff, Diana, 
194 pp. ISBN 0-88884-686-X, with 
contributions by Hou Hanru and 
Nikos Papastergiadis and curatorial 
assistants Germaine Koh and Sarolta 
Gyôker. Artists represented include: 
Mona Hatoum (London) and Jana 
Sterbak (Galerie René Blouin), Lani 
Maestro, (Montreal), Rirkrit Tira-
vanija, Xu Bing, Jimmie Durham, Ilya 
Kabakov and Kcho, Alfredo Jaar, 
(NYC) Vong Phaophanit and Yinka 
Shonibare, (London), Maria Mag
dalena Campos-Pons, (Boston), Jin-
me Yoon, (Catriona Jeffries GaUery, 
Vancouver), Carlos Capelân, (Costa 
Rica), and Cai Guo-Qiang. 

Compared to a several venue Bi
ennale de Montréal '98, the exhibi
tion is a clear concise international 
contemporary art statement. With the 
exception of Jana Sterbak's, Decla
ration (Jacobson Version, 1993) 
two armchairs, wood and aluminum 
table, television, 9:43 min. videotape, 
coU. National GaUery of Canada). 
Sterbak's piece, first shown at Musée 
d'art contemporain de Montréal in 
its project series, a stuttered Decla
ration of human rights, is a televi
sion video arrangement in front of 
two mass produced Danish designer 
chairs illustrating an overpriced 
mass market appeal item that intends 
to be democratic, not unlike Decla
ration, in a dialectic between de
mocratic ideals and their irreconcU-
able reaUzation. 

In terms of international revela
tions, one wUl Ukely find the same 
names and work in major exhibi
tions throughout the international 
circuit from Kassel to Venise, Sao 
Paulo to Sydney, demonstrating con
temporary market domination at The 
National GaUery of Canada. In terms 
of clarity, strongest statements in the 

exhibition are in presentation of the 
works by Cai Guo-Qiang, Maria Mag
dalena Campos-Pons and Xu Bing. 

Cai Guo-Qiangs gaUery project 
for the exhibition includes Drawing 
for Dragon Coming Up the Ottawa 
River, 1998, Gunpowder and ink on 
Japanese paper. In this work, the 
artist attempts to show the fusion of 
human endeavour and cosmic 
forces, to heal ruptures between 
mind and body, cultures and eras, 
humanity and nature. Like Crossings 
overaU, performance piece Project 
for Extraterrestrials No. 29: Flying 
Dragon in the Heavens, 100 metre 
bamboo and silk kite, 1500 m. gun
powder fuse, 5kg. gunpowder, nor
mal duration 5 seconds, due to lack 
of wind, did not get off the ground 
opening night, August 6, on the 
banks of Ottawa River. 

In contrast, Lani Maestro's inti
mate Cradle instaUation overwhelms 
in its quiet white simpUcity. The Mon
treal artist has created a tenuous vU-

Cry Dragon/Cry Wolf: The Ark of Ghengis 
Khan, 1996, 
Ninety Sheepskins, Three Toyota Engines, 
branches, wooden panels, rope, 
(coll. Solomon Guggenheim Museum, NYC). 

lage Cradle (1996), composed of 
tents, in which diaphamous cell 
membranes of suspended mosquito 
net intimate both disappearance and 
protection. 

Maria Magdalena Campos-Pons 
traces identity through cultural 
objects intermingled with issues of 
pohtics, race, reUgion, gender and 
history from the particular perspec
tive of a Black Cuban famUy lineage. 
Since migration to the U.S. via Mon
treal in 1990, her work has increas
ingly expanded to use video to rep
resent her own body as subject. 

Xu Bing represents a generation 
of contemporary Chinese artists out 
of favour, perhaps, in China, with 
work previously shown in his home
land. Book from the Sky is a five 
hundred volume installation that 
reads symboUcly in characters void 
of inter communication in formation 
of a common language. A center
piece of the infamous 1989 Beijing 
avant garde exhibition, closed by au
thorities, marking an end to cultural 
openness before Tiananmen Square, 
the piece is a mastery of traditional 

forms of art based on 4,000 pseudo 
Chinese words invented by recom-
bining the ideogrammatic roots of 
real Chinese characters. 

A Book from the Sky, 1987.91 
500 Bound books and engraving on rice 
paper, printer with Chinese ink, vitrines, 
1930 x 1120 cm. installed. 
Coll. artist with portions in various museums. 

HOLLY KING 
LANDSCAPES OF THE IMAGINATION 

ELDON GARNET 
THE FALLEN BODY 

Canadian Museum of Contemporary 
Photography 25.0998-17.01.99. 

Holly King 
La foret voillée, 1997 
Extrait de la série Lafôret enchanteresse 
Épreuve à développement chromogène 
Prêt de l'artiste 

HoUy King Landscapes of the 
Imagination retrospective, takes the 
viewer on a mythological tour of the 
artist's work from 1985 to 1998. In
cluded in this realm are the black 
and white series from 1985-89 from 
miniature sets, The Gardens cycle 
(1990-92) from places created by 
human beings on a human scale, The 
Mining Project (1992-93) depicting 
subterreanean gaUeries, the Impris-
onned in the Wind series (1995), 
with projections of inner states, and 
the most recent body of work from 
The Forest of Enchantment that ex
plores the world as an ambiguous 
space that simultaneously reveals 
and conceals. Beyond the contours 
and the colours, King's imaginary 
world is perceived and responded to 
through the viewers own interpreta
tions, both often disquieting and al
luring in the responses thus aroused. 

During the same period the 
CMCP exhibits work by Eldon Garnet 
from 1982 to 1997. Garnet's accom
plishment as «poet of forms» as 
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author, sculptor, and maker of pub
lic moments, is clearly articulated 
through his photographic composi
tions pondering Ufe's balance with 
references to holocausts that rever
berate throughout history and extend 
to regeneration. The recent series-
The Fallen Body, is aUegorical, be
ginning in optimism and inconclu
sive in its narrative interpretation. 
No, 1997, chromogenetic print, con
cludes this series, apocalyptic and 
prophetic, leaving the body in search 
of the soul. 

CLOSE ENCOUNTERS/ 

CONTACTS INTIMES 

Art Courts Ottawa Art Gaiter)' 
24.09.98-22.11.98. 

Close Encounters explores par
allels between sexuality and outer 
space, as symbolic expressions for 
the meeting of bodies and technolo
gies. Socio-cultural and psycho-po-
htical issues concerned with space 
research, shaped by corporate-colo
nialist ideologies and counter
culture phenomena, situate the pro
ject between popular culture, na
tional security, fundamental research 
and an undeniable radical imagina
tion of the beyond. Close Encoun
ters examines the indeterminancy of 
sexuality, outer space and prospects 
for Utopian construction defying cor
porate territorial boundaries. 

A symposium with Constance 
Penley and Catherine Bush, as weU 
as certain artists, at The National 
Gallery Lecture Hall, 24.10.98 
from 10 a.m. to 4 p.m. is proceeded 
by a lecture 22.10.08 by Constance 
Penley, Ph.D., author of publica-
lions.Close Encounters: Film, 
Feminism, and Science Fiction, 
1990 and The Visible Woman: 
Imaging Technologies, Gender, and 
Science. Professor of Film Studies 
and Women's Studies at the Univer
sity of California, Santa Barbar, Pen-
ley is is a founding editor of Camera 
Obscura. 

Curator Sylvie Fortin includes 
work by Colin Campbell and John 
Scott (Toronto), Thirza Cuthand, 
Geoffrey Farmer & Jonothan WeUs 
(Vancouver), Sheila Urbanowski 
(Calgary), Laurel Woodcock (Mon
treal), Luca Buvoli (NYC), Sylvie 
Fleury (Geneva), Maria Lassnig 
(Vienna), Les Leveque (NYC), Nina 
Levitt (Chicago), Lynne Marsh 
(U.K.), Mariko Mori (Tokyo/NYC), 
and Tyler Stallings (Los Angeles). 
Fortins interest in art and new tech
nologies as curator of contemporary 
art, has brought new dynamisn to 
Ottawa Art Gallery and collaboration 

within the artistic and critical milieu 
providing a forum for chaUenging 
exchange. 

THE ARCTIC LITHOGRAPH 

THE ABC's OF ALEX WISE 

Dec. 15, Carleton University Art GaUery. 

The Arctic Uthograph from the 
Tyler-Brooks coUection of Inuit art 
including Kenojuak Ashevak, Agnes 
Nanogak and Solomon Karpik, is cu
rated by Jennifer Cartwright and Jes
sica Tomic-Bagshaw. The ABC's of 
Alex Wise, curated by Sandra Dyck, 
is an exhibition of constructions on 
language development is donated by 
this Ottawa artist to the permanent 
collection. Carleton has an outstand
ing space and permanent coUection 
relatively unknown to Ottawa's visit
ing art public. Through January 
1999, Four Women Artists, curated 
by Alicia Boutilier, focuses on works 
from the 1930s through 1940s 
by Rody Kenny Courtice, Isabel 
McLaughlin, Yvonne McKague-
Houser and Bobs Cogffl Haworth. 

Michael J. Molter 

Newzones 
Gallery of 

Contemporary Art 
HEttEN ZENITH GAUERY INC. 

October 
GREG EDMONSON 

Lonscape Paintings 

November 
ANDRÉ PETTERS0N 

Reflections 

December 
KEVIN SONMOR 

The Journeyman 

730 ELEVENTH AVENUE SW 
CALGARY CANADA T2R0E4 

http://www.newzones.com 
e-mail: newzones@codvision.com 

T 403 2661987 
F 403 2661972 

H o 

open space 
510 Fort Street, Victoria, BC, V8W 1E6 

vojce 250.383.8833 lax 250.3801999 

openarcviislandnet.com 

Septembre 1998 
symposium on Public Art with Robert Hulott-Kentor, Judy Moran and Greg Snider 

Greg Snider: The ideation ol the MaquettetSOpen Space, Sept. 24 

October 1998 
Mowry Baden-The Choreography of the Ordinary: Recent Work 1991-1998 

catalogue with text by Robert Hulott-Kentor, Brenda Patays and Lauren Schaffer 
Funded by The Canada Council for the Arts, Dissemination Assistance 

November 1998 
Sergio Finamore, Tom Wren and Geoff Carter-Natural Selection 

monograph with text by Todd Davis 
Funded by The Canada Council lor the Arts, Dissemination Assistance 
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Knitwork 
Germaine Koh 
unravelled used garments, begun in 1992 

11TH SYDNEY BIENNALE 

After 11 years at Power Plant, 
curator Louise Dompierre has been 
selected as Canadian Commissioner 
of ll lh Sydney Biennale, 18/09-
08/11/98, with artists Roy Arden, Re-
beca Belmore, Germaine Koh, Lani 
Maestro, KeUy Mark and Lisa Milroy, 
in an innovative contemporary art 
presentation theme on everyday Ufe, 
chosen by the director Jonathan 
Watkins to engage a wide audience. 

At Power Plant, both curated by 
PhiUp Monk: 25/09-20/12: Pictur
ing the Toronto Art Community: 
The Queen Street Years addresses 
the Toronto art community through 
portraits as a social site of interac
tion, as in magazines (FUe, Impulse, 
Impressions) or through works of 
General Idea and crossover in fash
ion and music. 

Self Portrait with George Zontal 
Rodney Werden, 1973. 

American Playhouse: The The
atre of Self-Presentation, includes 
films by Warhol, and Anger and pho
tographs by Arbus as weU as works 
by Sherman, Prince, KeUy and Mc
Carthy, estabUshing generation Unks 
and role of photography in American 
60s culture. 

Cameron Tavern, Back Room 
Peter MacCallum, 1982. 

Montreal is represented at sev
eral venues this season in Toronto. 

In YorkviUe, GaUery Edward Day 
presents 12/09-04/10, Louise 
Prescott: Prolifical Space-Espace 
ProUfique, a personal macroscopic 
universe in which a visual tension 
synthesis of contemporary painting 
integrates «biological, cognitive and 
emotional spheres of existence». 

In «Génératrice» 1998, Prescott's 
space integrates in creation without 
frontiers, acquiring a perceptive 
plasticity revealing relationships. 

At GaUery Gevik to October 10, 
Michael Forster, Paintings 1944-
97, confirms this painters prominent 
position in Canadian modern art. 
Colour transformed and transform
ing through a wide range of emo
tions, as is well illustrated by 
The Bridge, oil on canvas, 1944. 

The Bridge 
Michael Forster. 1944 
photo courtesy Gallery Gevik 

21/11-09/12, Pierre Patty-Pas
sion and Structure-.Recent Paint
ings, is a first [minting exhibition 
for this young Quebec artist in 
Toronto. 

The Joseph D. Carrier Gallery 
24/10-24/11, presents Ken Danby: 
New Paintings, the largest presenta
tion of the artist's work to date, with 
limited print edition A Spirit of 
Canada, Daniel Finn Inc., 1998. 

At Art GaUery of North York The 
Word in Contemporarary Art 
10/09-08/11 features 27 artisis in a 
range of media examining the rela
tionship between the printed word 
and perception in sculpture, paint
ing printmaking, and photography. 
Throughout October, Robert Bour-
deau's accompUshed landscape pho
tographs of structures in transfor
mation and transcendent emotional 
and spatial ambiguity are opening 
the autumn season at the Jane Corkin 
GaUery. Sable CasteUi GaUery features 
early work by Betty Goodwill which 
coincides with the AGO retrospective 
by the Montreal artist this November. 
Painter/Sculptor Nicola Nicola con
tinues to exhibit out of his west junc-

Génératrice 
Louise Prescott, 1998 
acrylic on canvas, 122 x 89 cm 

Fanning Fingers 
Nicola Nicola, 1998 
oil canvas, 60 X 96" 

tion studio preparing work to be re
vealed in 1999 for an exhibition in 
Montreal next April at the Belgo 
BuUding. 

Rotterdam Pioneers New Technologies for 
the Subterranean Eco-Suburb, an 
Environment with Clean Air, Clean Water 
and Abundant Daily Sunshine, 1995 
oil on canvas. 250 x 400 cm. 

MONTREAL 
ELEANOR BOND: 

COSMOVILLE & SOME CITIES 

Musée d'art contemporain de Montreal 
28/05-13/09. 1998 

The reality of Bond's eleven im
posing unstretched canvas fictional 
urban landscapes encompass the 
viewers in a universe of disconcert
ing perspective at Musée d'art con
temporain de Montréal. Curator San
dra Grant Marchand perceives 
Bond's painting as aUegorical futur
istic visionary consciousness in a 
current of socioeconomic condi
tions. Bond's unknown territories 
evoke an evanescent monumentaUty 
of ambiguous, fragmented sites mir
roring in ephemeral narration re
constructed pubUc spaces in Ulusory 
organic scenes which reshape real
ity in narrational reconstruction of 
technological cultural solutions. In 
Imaging the City Bond, Eleanor, 
MAC, ISBN 2-551-18959-4, Grant-
Marchand suggesLs that Bond puLs us 
at the site of pressing issues and po-
Utical reaUties that shape the pictor
ial layer . Bond's balance between 
post-industrial portrayal and depic
tion of die imaginary is both «utopic« 
and «distopic». Bond's prairie back
ground brings to the work an ab
stract cleared out canvas. Some Cities 
painted in Winnipeg in 1997-98 
and Cosmoville, painted in Rotter
dam in 1995, convey a symbiotic vi
sion of urban planning and architec
ture. Social Centres, 1989-'91 
propose strategies to adapt to the fu
ture. 

Shared Space in the Underground City 1997 
oil on canvas, 250 x 400 cm 
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Wendy Geller, video stil 
Case Studies, 1993 

Natural History: 

WENDY GELLER: 
THAT WHICH CANNOT BE 
CONTAINED 

The touring exhibition Wendy 
Gelter: That which cannot be con
tained curated by Louise W. May for 
the St. Norbert Arts and Cultural Cen
tre opens September 20th, 1998 and 
runs until November 13th, 1998. 
The exhibition highlights Wendy 
Geller's single channel video tapes 
and video instaUations from 1983 
through to 1996. Though primarily 
known for her work in performance 
and video, Geller also produced 
drawings, paintings and sculptural 
objects in the last years of her Ufe. 
The exhibition surveys Geller's work, 
featuring her Natural History: Case 
Studies installation, a video Ubrary 
of the early critical satires of domes
ticity and femininity as weU as rep
resentation from die later works: a 
series of egg tempera paintings, oil 
stick drawings and small ritual sculp
tures. A publication, edited by Amy 
Karlinsky and Louise W. May features 
contributions by artisLs and art his
torians from across North America. 

"Thinking about gardens has 
led me to the Wild, what gardens 
weed out, cultivate and hold at 
bay. Natural History: Case Studies 
is inspired by two different prac
tices. At the turn of the century, 
thousands of people combed the 
countryside gathering, cataloguing 
and displaying natural objects. At 
the same time, doctors and psy
chiatrists examined and analyzed 
scores of women who translated 
psychological trauma into con
crete physical symptoms, develop
ing tics, suffering from paralysis, 
scrambling language, repeating 
gestures and hallucinating. Aside 
from obvious parallels between the 
doctors and natural historians col
lecting, codifying and even colo
nizing unknown terrain, there 
seems tome to be a similarity be
tween nature offering up superfi

cial wares and these women whose 
true source of pain lay deeply hid
den. In any case, I'm interested in 
the subterranean level, that which 
cannot be contained." 

Wendy GeUer, 1993 
The St. Norbert Arts and Cultural 

Centre is located in a former Trap-
pist Monastery just south of Win
nipeg, Manitoba. SNACC is a multi-
disciplinary residency-based 
organization dedicated to the pro
duction and dissemination of con
temporary art. This exhibition, 
Wendy Geller: That which cannot 
be contained continues a series of 
explorations into contemporary 
video production which has included 
video instaUations by Jan Peacock 
(Halifax) and Gary HU1 (Seade) as 
weU as a performative video project 
by Patina Du Prey (New York). 

Louise W. May 

**?: 

'REFLECTING' 
1988-98, Oil on canvas, 50 x 38", 127 x %. 

m 

KEN DANBY: 
NEW PAINTINGS 

October 24 - November 24, 1998 

JOSEPH D. CARRIER ART GALLERY 

Toronto, Ontario (416)789-7011 Ext. 245 

General Motors of Canada Limited 
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ALBERTA 
AUTUMN 

The premiere oiZurich 1916, an 
opera by composer Christopher But
terfield and librettist John Bentley 
Mays, was the most highly touted arts 
evenLs in Alberta this past summer 
(Aug. 5,7,13,15). Staged by the Banff 
Centre for the Arts, the opera was a 
lavish coUage built around the Dada 
artisLs and Lenin-who actuaUy Uved 
down the street from the Cabaret 
Voltaire. The stage designs by David 
Gaucher and costumes by Mary Kerr 
were inventive, absurd, spectacular: 
a giant hand and bust of Lenin, a fuU-
sized train, a huge troupe of circus 
performers and numerous other 
strange beings. 

Many visual arts enthusiasts 
came to see what John Bentiey Mays, 
former art critic for the Globe and 
Mail und soon to be culture critic for 
a yet unnamed new national news
paper, would do as an artist. From 
the performance, few could teU. So 
little language escaped the tortuous 
music that one required a copy of the 
libretto to know what was going on. 

Object l, Zhu Jinshi, 1996 
Rice paper 

Butterfield's composi
tion is more encyclopedic 
than inventive; it has the req
uisite quotations but little 
feeUng for the text-which is 
itself alternatingly funny, 
obUque, over-ambitious, ab
surd, confusing, and annoy-
ingly dadaistic. Perhaps the 
Dadaists would have ap
proved of the awkward 
arrangements with which 
Butterfield strangles his 
singers--they disdained 
meaning and beauty as much 
as he seems to-but the dis
cord that was experimental 
and revolutionary in a smaU 
night club in 1916 is, 82 
years later—in this more de
liberate, inflated form-an 
irritating, academic exercise 
that distracts the spectacle. 

While Zurich 1916 pre
miered, Zurich artist Cor-
neUa Hesse-Honegger was at 
the Banff Centre's Walter 
Phillips Gallery launching 
her exhibition of mutant bug 

Locus +, Cornelia Hesse-Honneger. 1998. 

paintings (Aug. 6-Sept. 20). 
Hesse-Honegger, a scientific 
illustrator, has been recording 
leaf, insect samples from 
around nuclear power plants, 
disaster and test sites since the 
early 1980s. She has been tak
ing these samples indepen
dently because, she claims, no 
scientific institutions or gov
ernment; have undertaken bi
ological studies of these sites. 
The resulting exhibition of en
larged, finely painted insects 
offers a disturbing balance of 
beauty and distortion, a cool, 
analytical gaze and emotional 
text, in a subtle wake-up caU. 
Despite the exceUence of their 
programming, the Walter 

Philhps GaUery is not as weU-known 
and visited as it ought to be. Among 

Strange Fruit, Isla Burns, 1998 
Steel, 40 X 22 X 12 in. 

the exhibitions not to be missed in
clude Zhu Jinshi s paper instaUations 
(Oct. 16,1998-Jan. 3,1999). Jinshi, 
who divides his time between Beijing 
and Berhn, takes rice paper and gen
dy folds, crumples and stacks it to 
create a dialogue between western 
minimaUsm and quaUties he finds in 
eastern Taoism and Zen Buddism. 

Isla Burns also examines the 
timeless and universal. While long 
associated with Edmonton's welded-
steel, formaUst cabal, Burns' sculp
tures have more humour, and echo 
nature more comfortably, than most 
of the grimly resolute, truth-to-mate-
rials approach. More Ernst than 
Caro, Burns finds the organic in the 
mechanical, and the right triggers for 

the unconscious in industrial waste. 
Her exhibition, Facing East, is at 
Paul Kuhn, Calgary (Nov. 17-Dec. 5). 

Robert Scott's luscious abstract 
paintings inventory and recent inno
vations in acryUc paint technology, 
especiaUy iridescenLs, and his weU-
designed experiment; are at Edmon
ton's Douglas UdeU GaUery (Oct. 24-
Nov. 7), while Calgary's Wallace 
Galleries present W.H. Webb's 
panoramic acryUc paintings of die 
Rockies (Oct. 3-17), Vivian Thier-
felder's vivid photo-reaUstic still-life 
watercolours and Pat Fairhead's ab
stract landscapes and flowers (Oct. 
17-29). 

BIENNALE OF 

CONTEMPORARY ART II 

IN/HERE/OUT/THERE 

Glenbow Museum 05/09/98-03/01/99, 
co-curated by Cathy Mastin, Glenbow 
and Catherine Crowston, E.A.G. 
Edmonton Art GaUery 
30/01/99-28/03/99 

The theme of frontier is defined 
as «A DOUBLE PLOT, OR PARAL
LELISM» by MarshaU McLuhan, in 
the setting of ideas in proximity to 
one another in interplay. The border 
continues to serve as a metaphor for 
frontier in both abstract and segre
gated space and relates to such 
events as the Stampede and the 
Klondike, as weU as cultural conflict 
embedded in land ownership and 
appropriation, lt also serves as anal
ogy for boundaries between internal 
and external experience, between 
subjective and objective. The co-
curators of In/Here/Out/There invite 
visitors to a selection that explores 
these dynamics as played out in 

Landmark (detail) 
Lyndal Osborne. 1995-1998, 
branches, twine, steel, 150 x 520 x 76 cm 
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Vibroseis Unit 
David Janzen, 1997 
oil on canvas. 48 X96 in. 
Collection Arcls Corp., Calgary 

multi-media works by 26 Alberta 
artists who explore cultural back
grounds, beliefs and history from 
diverse perspectives encompassing 
First Nations, Ukranian and Douk-
houbour heritage, the role of the 
land in shaping identity, the factors 
that shape our ecosystem, family Ufe, 
oral history, heroism, technological 
limits, outer space and aUen culture. 

This coUaborative exhibition cel
ebrates diverse talents in a range of 
media from photography, print, 

sculpture, video, 
painting, and tex
tiles, to instaUation 
comprised of multi
media, sound and 
video projection 
components. Also 
at the Glenbow, 
September through 
April 1999, Source 
Derivations VI: 
(Phillips) by AUan 
McKay, reexamines 
and assesses the 
impact of the per
ception and con
struction of the 

Canadian Rockies landscape, as seen 
through the Glenbow's permanent 
collection of works by Walter J. 
Phillips (1883-1963). 

During the same period, the 
Canadian Art GaUery presents Jeffrey 
Spalding, while Newzones Gallery 
presents two exhibitions with territo
rial persuasions. The first solo by 
CoUeen Philippi: The Time the Grass 
Keeps When it Grows (an assem
bled novel) Chapter Five or Six, 
86,547 Trees, is interactive with a 

Head LXXVII, 1998 
Greg Edmonson 
oil on canvas 
6 3 " x 5 1 " 

continuing narrative throughout. 
PhilUppi writes: «This is an instaUa
tion of assemblages inspired by the 
French formal garden tradition and 
the unusual travels of Count Orlando 
UmbreUi» 

Concerning his October solo 
«Greg Edmonson: Landscape 
Paintings» Edmonson describes an
other frontier «In the shadow of the 
receding light as the evening sky cov
ers the land in a cloak of mystery Ues 
the interface where these works 
dwell.» 

BO : OK ( be double okay ) 
ar t is t bookworks & books by ar t is ts 
September 25 - November 8,1998 
Guest Curator: Lisa Gabrielle Mark 

Zhu Jinshi 
October 16,1998 - January 3,1999 

MATERIAL ZONES 
(Re)lmagining resistance and revolution 
in contemporary video art 
November 13,1998 - January 3,1999 
Guest Curator: Su Ditta 

^ The Banff Centre 
for the Arts 

The Walter Phillips Gallery is supported 
in part by The Canada Council for the Arts 
and The Alberta Foundation for the Arts. 

J O I C E H A L L 
p a n o r a m i c p a i n t i n g s 
San M i g u e l 
OCTOBER 17 TO NOVEMBER 7, 1998 

C R A I G R I C H A R D S 

n e w p h o t o s 1 9 9 8 
NOVEMBER 14 TO DECEMBER 5, 1998 

G R O U P S H O W 

f o l i o —a r e v i e w o f w o r k s 
o n p a p e r 
DECEMBER 12 TO JANUARY 16, 1999 

I O l 
110-8 th Ave. SW 

Calgary Alberta T2P IB3 

Phone: (403) 290-0203 Fax: (403) 233-0522 

Professional Ar t Dealers Association of Canada 
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PACIFIC 
WEST COAST 

Tai Chi Single Whip, Ju Ming, 1995. bronze 
Photo: KM Studios 

PUBUC ART and the Word on 
the Street: A Symposium on Art in 
the Realm of the Public Arena, 
23/09-26/09, Victoria, B.C. (Univer
sity of Victoria, Comosun College and 
Open Space) symposium on the 
broader signifigance of pubhc art fo
cuses on interaction and the viewer's 
relationship to pubhc art, the rela
tionship of galleries and museums to 
the interactive viewer, and pubhc art 
as an alternative in our communities. 
Among participants, Vancouver artist 
Greg Snider presents unbuilt pro
posals developed by artists, and Judy 
Moran, curator, Public Art Program, 
San Francisco Art Commission, ex
amines temporary pubhc art. Social 
structures and systems are investi
gated in relation to sculpture by 
Mowry Baden on exhibition at Open 
Space in : 

A Choreography of the Ordi
nary: Recent Works 1988-1998, 
with a catalogue essay by Robert Hul-
lot-Kentor. Baden takes the viewer's 
physical gestures as his medium, in 
a practice that is a model for inter
active art. 

The spirit that placed the indige
nous carvings of British Columbia on 
the world stage, is acknowledged 

Venus of Milo, Arman, bronze. 1996 
Photo: KM Studios 

through October 1998 in an inter
national sculpture exhibition in Van
couver on English Bay, organized and 
curated by Barrie Mowatt, (director 
Bushlen Mowatt Gallery). Monu
mental sculptures by Niki de St. 
Phalle, Fernando Botero, Lynn Chad
wick, Arman, Sophie Ryder, Bour
delle, Boaz Vadia and Ju Ming pre
side along Sunset Beach to Stanley 
Park. 

M. Molter 

VANCOUVER 

IS A MULTI-CULTURAL CITY 

Vancouver is a multi-cultural city. 
Visitors, from around the world walk 
the streets of Vancouver introducing 
new languages and influencing cul
ture so that their heritage becomes 
not only accessible, but also integral 
to Canadians. Until recently Vancou
ver's pubhc art has maintained a low 
and largely indistinct profile in 
favour of sustaining Vancouver's well 
documented natural landscape. 

In July, 1998, Buschlen Mowatt 
Foundation mounted a significant 
temporary pubhc sculpture exhibi
tion, the first of its kind in the city. 
The Foundation has installed nine 
sculptures by world known artists 
along the picturesque seawall at the 
entrance to Stanley Park. Works by 
Ju Ming, Arman, Boaz Vaadia, Sophie 
Ryder, Lynn Chadwick, Niki de Saint-
Phalle, Bourdelle and Botero are 
now nesded comfortably into Van

couver's cultural landscape. A tenth 
sculpture by Rabinowitz is insatalled 
in the CBC Plaza. 

The primary mission of the 1998 
Vancouver International Sculpture 
Project is to stimulate and nurture an 
appréciation for the arts in the com
munity. The project aims to create a 
local and immediate forum for peo
ple to evaluate, question and hope
fully appreciate art. The immediate 
impact of this art in Vancouver's pub
hc space is easily measured every 
time one strolls past the sculpture 
that presides over the walkway at 
English Bay. Adults and children 
alike are compelled to approach and 
touch, thereby interacting and en
gaging not only with the art, but also 
with each other. Such spontaneity 
eludes art that is tucked away in mu
seums or galleries. 

This exhibition introduces a 
completely new and necessary cul
tural dynamic into Vancouver's al
ready remarkable landscape. A seri
ous dialogue has emerge from 
citizens of and tourists to Vancouver, 
as well as in the local media regard
ing the nature, role and merits of 
pubhc art in the cityscape. Pubhc art 
has entered Vancouver's conscious
ness as a positive and inclusive ex
perience. The presence of these 
sculptures has fostered a new regard 
for the arts in this community, and 
has also increased Vancouver's rep
utation as a world class city, in su
pernatural British Columbia, with 
world class art. 

Shari Edwy 

NINE INTERNATIONAL SCULPTURES 

Of the nine International sculp
tures along Sunset Beach in Vancou
ver, public response voted Ju Mingi's 
Taichi—Single Whip as the one sculp
ture they desired most to stay per-
manendy in the city. Michael Scott, 
art cirtic for the Vancouver Sun sug
gests that Ju Ming's tai chi master 
serves to reminds us of our many 
links to Asia. Robin Laurence, Geor
gia Straight art critic, adds that Sin
gle Whip speaks to a significant im
migrant community here and alludes 
to our West Coast penchant for east
ern behefs and philosophies. 

Taiwanese, Ju Ming, one of Asia's 
best known artists, is displaying pub
licly for the first Ume in North Amer
ica. His bronze Taichi - Single Whip 
is installed on a grassy field over
looking English Bay. The work is a 
balance of fluidity and power, appa
rent in the bulk of its posture. Yet this 
bulk is actually imaginary as one 
comes fact to face with the figure. It 
is a tension of slow movement, as if 
the figure emerges from it's form into 
a graceful dance posture. 

Tai Chi Single Whip is a favourite 
to remain in the city's permanent 
pubhc art collection, and commands 
a sense of monumental power. The 
strong, fluid figure evokes a motion 
reminiscent of a dancer whose body 
fills an imaginary space far greater 
than it's physical one. The sharp an
gular form harmonizes with the in
nate grace of the figure's stance be
lying the enormity of its material. 

Sophie Ryder's Minotaur and 
Hare invites comments that allude to 
the fun and whimsical quality inher
ent in these ambivalent characters. 
Using galvanized steel wire, Ryder's 
monumental sculpture pokes fun at 
the mythological notion of the Mino
taur as the masculine, virile and 
domineering of the sexes. In this 
work Ryder has played with the am
bivalence of the figure, revealing a 
sexual tension or interplay of tradi
tional notions of male and female. 
She has done this visually through 
her manipulation of sculpting mate
rial. The minotaurs arm encircles the 
hares waist, his nose rests in a sug
gestion of a kiss on hares head and 
his right arm sits firmly on his hip. 
The hare on the other hand, appears 
to be submissive, standing on her 
hind legs, front paws upheld. The 
Minotaur and Hare conjures up no
tions of Beatric Potter animals and 
suggests fun, romance and sex. The 
British sculptor hkes to manipulate 
and form her creatures, at once sym
pathetic and playful. The hare, has 
traditionally been viewed as passive, 
feminine and in many cultures re
garded as the metamorphoses of hu-
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mana. On closer inspection the hu
mor and irony becomes evident with 
the cleverly placed bed spring wires 
poking out of the minotaurs back. 

Susan Alexander 

BRITISH COLUMBIA: 
VANCOUVER AND VICTORIA, 
FALL 98 

I would not want to say that 
eclecticism reigns supreme once 
again throughout West coast art, but 
with an area that includes this many 
cultures, indigenous and global, you 
will inevitably find historical bor
rowings, cultural appropriations, 
light-handed portrayals and benign 
collaborations foisted upon unsus
pecting viewers who may, or may not 
be dialoguing with the necessary pa
tois. Vernacular is very important 
within cultures, especially when in
teracting with art factions. 

If we take for instance two up
coming exhibitions at the Diane Far
ris Gallery, Vancouver: Lawrence 
Paul Yuxweluptun's Ovoidism 
(Sept); and Alan Wood's Souvenirs 
of the Sea (Oct), both artists have 
their own history, their own language 

Night is for Sleeping, Day is for Resting, 
1997, steel and concrete installation. 
Victoria. B.C.. 
images: Mowrv Baden 

evidenced by the former's paintings 
where the use of West coast First Na
tion simplified forms referred to as 
'ovoid's' and executed in the distinct 
pallete (black, white, red, yellow and 
blue) utilized by De Stijl artists, 
specifically Piet Mondrian, see 
colour forms floating on a flat can
vas made to portray simple depth 
through varying sizes; and the latter's 
wood montages portraying simple 
depth through varying sizes and 
colour, one would say these artists 
trained in different eras, under dif
ferent social circumstances, utilizing 
similar materials and different per
sonal language have arrived at the 

same place at the same time. Being 
close enough to the situation, I would 
say one artist is flying in the face of 
an artistic tradition, successful or 
not, and the other is deeply en
trenched within that same tradition 
equally successful, or not, both en
trenched in a furious dialogue com
ing from different point s and head
ing in different directions. 

Claudia Cuesta at the Contempo
rary Art Gallery also dialogues with 
the figurative, as renegotiated in con
temporary thought, through mini
malism with an instaUation entided 
Confession (from a pay phone). A 
large and spare but daunting 3-D 
steel formation invites the viewer to 
participate physically while instilling 
a fear that to do so would leave one 
with no escape. The voice is played 
out metaphorically; and maybe the 
conception of the piece came to her 
entombed in one of the few remain
ing full-size phone booths? Phones 
wùl be the method of communica
tion when the contemporary histori
cal works by Tom Thomson, Emdy 
Carr, E.J. Hughes, Sybil Andrews and 
others presendy on display at the 
Heffel Gallery fall under the hammer 
at their fall fine art auction (Nov 5). 
When will those market investors re
alize that art, both contemporary and 
historical, holds its value better than 
stocks and, provides an objet d'art 
as a result of the financial ouday. 

Buschlen Mowatt Foundation 
(nee Gallery) has taken to the streets 
of Vancouver with massive site works 
by Niki de Saint-Phalle, Lynn Chad
wick, Boaz Vaadia, Arman, Bour
delle, Ju Ming, Y. Rabinowitz, Sophie 
Ryder, Fernando Botero.while the 
Vancouver Art Gallery presents an
other array of international artists 
Lee Bui, Mark Dion, Cornelia Hess-
Hoeneger and Mike Kelly entided 
The Natural World, where each in
vestigates the scientific world and 
takes on their vernacular of systems 

of classification. These two exhibi
tions are contrasted by Edge City at 
the Surrey Art Gallery where guest 
curator Christopher Brayshaw pre
sents a concept into the exploration 
of the physical and conceptual land
scapes of Vancouver's suburbs to the 
east with videos, sculptures, paint
ings and photographs by Daniel Con-
gdon, Dwight Koss, Warren Murfitt, 
Ami Haraldsson, Robert Linsley, Ben 
Reeves, Kevin Schmidt and Scott 
MacFarland. The voice of the white 
anglo-saxon protestants is one rarely 
seen in numbers hke this, but cer
tainly a valid one in Ught of the fact 
is was the wasp voice which built 
these social centres of which they 
speak. 

Victoria still remains at a dis
tance to the lower mainland and cre
ates a visual culture worthy of any 
town its size. Rogue GaUery presents 
AntiMatter, six night of under
ground film and video from around 
the world over six days. Open Space 
follows with a symposium entitled 
Public Art and the Word on the 
Street: A Symposium on Art in the 
Public Realm; lecturers and panel 
discussion participants include: 
Robert HuUot-Kentor (New York), 
Judy Moran (San Francisco), Greg 

Night is for Sleeping, Day is for Resting, 
1993, fabric, steel, mirror, 70 x 74 x 77 in. 
images: Mowry Baden 

Canadian Pacific's Waterfront 
Centre Hotel enjoys a spectacular 

harbour front setting, enviably 
close to Vancouver's fascinating 

museums, gaUeries, mountain top 
playgrounds, refreshing 

rainforests, famous seawall, 
cosmopolitain dining 

and shopping. 

Warm Up 
to Waterfront 
from 159.00 
based on availability 

The Warm up to Waterfront 
package includes deluxe 

comforting hot buffet breakfast 
for two, an exclusive room 
warming service with plush 

terry bathrobes, slippers and 
a hot water bottle. 

Snider (Vancouver) in conjunction 
with a cross-city exhibition of Mowry 
Baden's work of pubhc art proposal 
maquettes, his recendy installed pub
Uc work Night is for Sleeping, Day 
is for Resting and work from 1989-
1998 at Open Space and Rogue Art. 
Dialogue through specific vernacu
lars is rampant as cultures interact, 
appropriate and stand alone to pro
duce art . 

Todd A. Davis 

To reserve, call 1-800-441-1414 
and ask for the Warm Up to Waterfront Package. 

WATERFRONT CENTRE HOTEL 
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CLAUDE GAUVIN: 
ART AND INSTALLATION DOLLS 

At a young age, Claude Gauvin 
learned how to fabricate almost any
thing, being intellectuaUy and manu-
aUy gifted. She studied at the École 
des Beaux Arts de Montréal and lives 
in Grande-Digue, New Brunswick, 
sculpting and painting characters 
starting with preconceived ideas 
which she executes with oustanding 
skill and ingenuity. Defining art as 
"playing", Gauvin makes art and per
formance dolls. Her current project, 
Réflexions sur des apparences 
trompeuses ("Reflexions on mis
leading appearances"), wiU be ex
hibited at the University of Moncton 
Art GaUery in the faU of 2001. The 
exhibit is aportrait-instaUation of her 
coUegues of the Visual Arts depart
ment at Univ. of Moncton, her own 
image among them. 

The project depicts five charac
ters, two women and three men, life 
size and with their respective clothes, 
in Uvely postures, holding mirrors. 
Some mirrors display the exact re
production of the character, in effect 
producing a double portrait. Some 
mirrors reveal a different character. 
The portraits that are identical re
productions are shockingly identi
cal, but without a soul. The portraits 
that show a different picture in the 
mirror are masks revealing the in
terpretation of the artist. Réflexions 
sur des apparences trompeuses is 
an exploration of reahty through a 
hyperreahstic representation, with a 
pop art spirit. Gauvin uses her im
mediate given environment: she rep
resents her subjects with an appar
ent distancing as "objects" while 
reveaUng an intimate experience of 
them. The usual takes on the status 
of the unusual through a presence 
that is relatively pure fiction. 

Carolle Gagnon 

MARIE-HÉLÈNE ALLAIN: 
DANCING ONE'S FREEDOM 

Marie-Hélène Allain ex
hibits her latest sculpture-as
semblages at Acadia University 
Art GaUery in WolfviUe, Nova 
Scotia, November 19, 1998 to 
January 10, 1999- Recently 
awarded the gold medal for 
her sculpture Danser sa lib
erté ou suite d'un rêve at the 
III Jeux de la Francophonie 
held in Madagascar in Octo
ber 1997, AUain says "Sculp
ture is an expression of joy; 
One can dance one's freedom 
when one expresses who one 
is freely.To dance implies a 
celebration". 

Danser sa liberté ou suite d'un 
rêve is traditionnal in the sense that 
it is made by hand in Umestone, but 
it is a combination of smooth and 
rough-hewn materials on two iron 
legs which were found on the ocean 
shore. "I have one foot in the mod
ern tradition", says Allain, "and one 
foot in the contemporary". She 
works with coincidence, using what
ever found objects inspire her, espe
ciaUy objects that have weathered the 
passage of time. Her craft is to sim
ulate natural faded objects with 
stone, so as to symbolize the trans
formation human beings themselves 
go through to reach freedom. Like 
her contemporaries, AUain works at 
showing the meaning of materials 
that endure and point to the dura
bility of life. 

AUain's search for identity as a 
member of a religious order and 
Acadian woman artist is crucial to 
understanding her work. Preoccu
pations with identity as being are as 
much a part of the work as are for
mal aspects of postmodernist 
thought. The differences between the 
world of nature, the world of art, and 
the world of experience are blurred. 
AUain's sculptures consist of narra
tives from her dreams, her child
hood, her behefs, and her engage
ment with contemporary social 
issues. There is no place for pre
conception in her work. It rather 
grows from a relation to what already 
exists, one of which the artist is part: 
as stones on the shore are part of the 
large rocks from which they have be
come detached, as AUain believes 
human beings have been crafted out 
of the Creator's heart. 

CaroUe Gagnon 

Danser sa liberté ou Suite d'un rêve, 1997 
Calcaire et fer oxydé 
104 X 60 X 43 cm 

SUSAN HUDSON: 

TIME OUT OF MIND 

Susan Hudson 
November, 
acrylic on paper 
36 X 48" 

The Anna Leonowens GaUery of 
the Nova Scotia CoUege of Art and De
sign began its autumn season with 
Susan Hudson: Time Out of Mind. 
Hudson, (formerly Chairperson of 
Department of Design at Concordia 
University) mounts computer gener
ated ink-jet images, manipulated 
with layers of coUage and mixed me
dia materials. 

The 53 constructed images se-
quentiaUy aUude to time passage in 
the twelve month calendar year. 

Two suitcases of drawings recov
ered in 1945 are a unique record of 
the hearts, minds and memories of 
the child artists that produced them. 
Also at NSCAD, Drawings ofTerezin, 
10-21/11/98, is an exhibition of 
drawings made by children at 
Terezin in Bohemia (Czech Repub
lic) in a model Nazi internment 
camp, that relates the dedicated at
tention given to children by the el
ders of the camp to enable children 
to learn while being refused a formal 
education. 

An iUustrated pubUcation of the 
collection, / Never Saw Another 
Butterfly, accompanies the exhibit. 

M. Molter 
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