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by JEAN SUTHERLAND BOGGS 

Director 

THE NATIONAL GALLERY 
AND OUR T W O CULTURES 

/ . DEGAS. Edgar ( 1834-1917) 
Woman with an Umbrella 
Oil on Canvas: 24 x 19% in. ( 6 0 , 9 7 x 50 .17 cm); 
Lower left: Degas atelier stamp; C 188 7 
The National Gallery of Canada. Ottawa 
Acquired 1969 (Photo L. V CAVE) 

The Nat iona l Gal lery has been f o r t u n a t e a m o n g 
federa l i n s t i t u t i ons in Canada. I ts respons ib i l i ty 
— pa in t i ng , scu lp tu re , the graphic a r t s — is an 
a n s w e r t o the T o w e r o f Babel, an a r t f o r m w h i c h does 
n o t have a t ongue . F e w care w h e t h e r Cami l le Coro t , 
f o r example , spoke French or I ta l ian w h e n he w a s 
pa in t i ng the Pont de Narn i (plate 2) near Rome. A n d 
I hope the Gal lery w i l l a l w a y s rema in f ree t o make 
i ts j udgemen ts w i t h the eyes ra ther t h a n the ears o f 
i ts s t a f f . W e f o l l o w e d th is pol icy a t the Fine A r t s 
Gal lery a t Expo 6 7 , w h e n the t w o Canadian w o r k s w e r e 
by Riopelle and Borduas, and a t the Venice Biennale, 
w h e r e in 1 9 6 8 the t w o a r t i s t s w e r e Comto is and Mo l inar i 
(both Mont rea le rs ) and w h e r e on the o ther hand in 1 9 7 0 
there w i l l on l y be the ex -To ron ton ian Michael S n o w . 

A t the same t i m e there is a dual cu l tu ra l her i tage 
t o w h i c h w e m u s t pay proper respect in our exh ib i t ions 
and in our acqu is i t ions . F rom the m o m e n t the Nat iona l 
Gal lery became a pro fess iona l i n s t i t u t i o n w i t h the 
a p p o i n t m e n t o f the f i r s t d i rec tor , there w a s an 
a c k n o w l e d g e m e n t o f the roo ts f r o m w h i c h our t w o 
cu l tu res have g r o w n and o f the w a y they have developed 
in Canada. Recent ly w e have happi ly been able t o 
i l lus t ra te th is more fu l l y w i t h gal ler ies o f Canadian 
a r t on the th i rd f loor . 

It w o u l d have been impossib le f o r a n y o f m y 
predecessors in O t t a w a t o have f o r g o t t e n the r ichness 
o f the a r t o f French-speaking people in Canada, w i t h 
the late Mar ius Barbeau as a col league a t the Nat iona l 
Museum w h i c h , f o r f i f t y years , shared the V ic to r ia 
Memor ia l bui ld ing w i t h the Nat iona l Gal lery. Indeed, 
Barbeau no t on ly kept an in te res t in the a r t o f Quebec 
al ive; he showed an equal ly aggressive concern f o r the 
a r t o f the t w o o the r pr inc ipa l cu l tu ra l t r a d i t i o n s , 
those o f the Eskimos and Ind ians, and col lected some o f 
the f i nes t examples o f the i r w o r k s f o r the Nat iona l 
M u s e u m . A l t hough I can remember h im com ing t o the 
Gal lery on ly once a f te r I w a s d i rec to r ( i t w a s f o r a 
lecture by his old f r i end Gérard Mor i sse t ) , his 
presence can st i l l be fe l t in our re ins ta l la t ion o f 
the f i r s t ga l lery o f Canadian a r t ( w h i c h is a gal lery 
o f French-Canadian a r t — plate 3) and o f our recent 
magn i f i cen t exh ib i t ion o f Chefs-d'oeuvre des arts 
indiens et esquimaux, w h i c h included several i t ems 
he col lected f o r the Nat iona l M u s e u m o f M a n . 

Our co l lec t ion o f the ear ly a r t o f French Canada 
can never equal t h a t o f t he Musée du Quebec; bu t 
w i t h g i f t s like those o f M r s . N. Sharp o f t w o 
evangel is ts by Urba in Br ien d i t Desrochers, or 
purchases like t he m o s t recent o f t w o p o r t r a i t s 
close t o Roy-Audy , w e are t r y i n g t o s t r eng then the 
sense o f the c o n t i n u i t y o f Canada 's pas t .W i th modes t 
acqu is i t ions o f decorat ive a r t s and generous loans o f 
f u r n i t u r e f r o m the Nat iona l Museum o f M a n , w e are 
also a t t e m p t i n g t o give a sugges t ion o f the domes t i c w o r l d 
in w h i c h such pa in t i ng and w o r k s o f scu lp ture w e r e produced. 

W e can j u s t i f y our in te res t in French a r t by our 
in te res t in explor ing a cu l tu ra l t r a d i t i o n w h i c h had 
the same source as those o f French Canada. In acqu i r ing 
our Fernand Léger, Le Mécanicien o f 1 9 2 0 (plate 4 ) in 
1 9 6 6 , w e could even po in t o u t t h a t the pa in te r had 
spent a pa r t o f the Second W o r l d W a r in M o n t r e a l . But 
ac tua l l y , i t is w i t h d is in te res ted p leasure t h a t w e buy 
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2. COROT. Jean-Baptiste-Camille (1796-1875) 
Le Pont de Narni 
Oil on canvas: 2 6 % x 3 7 % in. (67.95 x 94 6 2 cm). 
Lower left: Corot atelier stamp. 
The National Gallery of Canada. Ottawa. 
Acquired 1940 

3. A gallery of Canadian art at the 
National Gallery of Canada. 1970. 
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a d r a w i n g by Mat isse (plate 5) or a pa in t i ng by Degas 
(plate 1 ). The p o r t r a i t by Degas o f an u n k n o w n w o m a n 
has a par t icu la r s ign i f i cance fo r me, because, 
hopelessly English Canadian though I m a y be, I have done 
m o s t o f m y research on Degas and have even w r i t t e n a 
book on his po r t r a i t s . I, t he re fo re , take a par t i cu la r l y 
personal pr ide in i ts acqu is i t ion . Under m y predecessors, 
w o r k s by French con tempora r ies like Maness ier a n d 
Nicolas de Staël (plate 6) w e r e added t o the co l lec t ion . 

There is, however , ano ther side t o the Gal lery 's 
responsib i l i t ies: th is is the need t o explain and (even 
though I should never confess i t abou t a federa l 
i ns t i t u t i on ) t o teach in bo th languages. A t the m o s t 
r ud imen ta ry level i t is a m a t t e r o f prov id ing an 
accura te label in bo th languages f o r each w o r k o f a r t . 
But i t a lso means t h a t our pub l ica t ions and our services 
should be b i l ingual , t h a t mechanica l devices like 
" a c o u s t i g u i d e " tapes should be avai lable in bo th English 
and French and t h a t there should be equal educat iona l 
p r o g r a m m e s o f guided t o u r s , f i l m s and lectures in bo th 
languages. A n d here w e face the f r u s t r a t i o n s and the 
sense o f desperate inadequacy o f o ther g o v e r n m e n t 
agencies. W e t r y — bu t w e do no t achieve pe r fec t i on . 
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L ÉGER. Fernand (1881-1955) 
The Mechanic 
Oil on canvas. 45Vt x 35 m (1 15 58 x 88 9 cm) 
Signed and dated lower right: F. LÉGER 20 
The National Gallery of Canada. Ottawa. 
Acquired 1966. 

MA TISSE. Henri (1869-1954) 
Dancer Resting in an Armchair 
Charcoal; 2 5 VAX 18 1 3 / 16 in. (64. 1 5 x 4 7 . 6 5 cm); 
Signed and dated lower right: 9 /X I 39/Henr i Matisse 
The National Gallery of Canada. Ottawa. 
Acquired 1967 

STAËL. Nicolas de (19 14-1955) 
Port de Sicile 
Oil on canvas; 4 5 x 57Vi in. (114 .3 x 146. 1 cm). 
Signed and dated lower left: Staël 54 
The National Gallery of Canada. Ottawa 
Acquired 1956 



Trans la t i on is our n i gh tmare . A mere label can 
present p rob lems and s t imu la te in te rm inab le d iscuss ions. 
W i t h longer tex ts the d i f f i cu l t ies increase, par t i cu la r l y 
in cap tu r ing in the t r ans l a t i on the f lavour o f the or ig ina l — 
o f t e n w r i t t e n by an a r t i s t w i t h an unconven t iona l 
bu t expressive language o f his o w n . W e look f o r w a r d 
eager ly t o w a r d a more genuine ly bi l ingual w o r l d in w h i c h 
equal space w i l l be given to bo th English and French 
bu t no t in ident ical t ex t s . Even n o w , w e w o u l d like t o 
publ ish a magaz ine d i rec ted t o the young , in w h i c h there 
w o u l d be English and French tex t s abou t the same w o r k 
(perhaps the Léger), the same a r t i s t or the same 
exh ib i t ion — bu t w i t h d i f f e ren t mater ia l and i n te rp re ta t i ons 
— a s t imu lus t o read in bo th languages. 

Our t w o cu l tures c a n n o t f l o w paral lel w i t h each 
o ther in to i n f i n i t y . They are abras ive. They chal lenge 
and s t imu la te each o ther . It happens in the a r t s . It 
happens a t the Nat iona l Gal lery. A n d o u t o f the exchange 
and response, the Nat iona l Gal lery w i l l con t i nue t o g r o w 
and be g iven i ts f u t u r e f o r m s . 

(Traduction française, p. 77.) 


