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The Art of the Film, London, George Allen and 
Unwin Limited, New-York, The MacMillan Com­
pany, 1955; pp. 117-140 : The art of the camera­
man. 
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d'art, Pion, 1953, pp. 21-46 : De la Cinéplastique. 
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Beaux-Arts et cinéma, Paris, Editions du Cerf, 
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L'Intelligence du cinématographe, Paris, Editions 
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Peinture et cinéma in Revue Internationale de Fil­
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