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tions, neither book indicates whether the measurements
it cites include or exclude the artist’s frame. Despite the
présence of framing devices on the covers of both books.
Visions for the most part is more conscientious about
including frames within reproductions for a wide range
of the work represented. This is surprising, for Burnett
has been especially sensitive to the issue when writing
elsewhere on Serge Tousignant (Artscanada fjuly-
August 1976]) and Michael Snow (Artscanada [May
1980]).

Both books do better at conveying the scale and shape
of three-dimensional, installation, performance, and
occasionally large-scale serial Works by including
numerous views that include the settings. Neither book,
however, manages to impart the sense of time inhérent
in video, film, and performance art because of'ten only a
single reproduction is used. Burnett and Schil'f avoid
the issue by not including illustrations of video tapes
alone; instead, they choose to illustrate only video instal-
lations. Visions does include more than one illustration
of Eisa Steele’s The Gloria Tapes but the two television-
framed images from the Steele video placed one above
the other could be taken for out-of-focus photographs.
If the video illustrations had been sliot from a distance
and arrangée! horizontally and contained more sé-
qguences with more action or variation, the reader/
viewer would have a better sense of the time compo-
nent in video art. There is a greater sense of time,
both depicted and actual, in the illustrations of Michael
Snow’s Rameau's Nephew by Diderot, where two vertical
film strips, each containing eight more or less similar
images, are placed side by side and run off the page, top
and bottom. However, the wide séparation of the strips
on a large white ground and the almost unchanging,
out-of-focus image suggests that this illustration could
be a conceptual still photo work. The choice and ar-
rangement of the twelve reproductions of Al Neil’s Un-
titted performance (Visions, p. 36) and the two photo-
graphed excerpts from the Afr. Peanut mayoralty cam-
paign performance (Visions, p. 167) are far more suc-

cessful than the video tape and film illustrations because
they suggest related or sequential action and are posi-
tioned contiguously, and thus read as parts of a whole.

The two single illustrations of performance art in
Contemporary Canadian Art are inadéquate but they do
address another important comportent of performance
and installation art: the viewer/audience. Although this
element is stressed in the text of Visions, it is curiously
absent in the illustrations. Only one of the four per-
formance illustrations, Mr. Peanut, includes the spec-
tator: none of the installation illustrations does. In addi-
tion to the two performance illustrations in Contemporary
Canadian Art that include the viewer/audience, there are
two installation illustrations with spectators. These are
located close to Burnett and Schiff's discussion of a
different spectator responsibility in and for this art.
Even when the spectator is not included in their illustra-
tions, the greater number of wide-angle and long-
distance shots suggests that there is room for the spec-
tator to “enter” the work.

In the same way that an important relationship is
forged between much contemporary art and its audi-
ence/viewer, a similar relationship is created between
these books and their readers. Both Visions and Contem-
porary Canadian Art are directecl to the general public.
Each is written in a clear, non-technical style, contains
numerous illustrations, and is reasonably priced. Visions
also exists in the form of a télévision séries produced for
TVOntario and as such addresses a larger audience.

Elle différence in their distribution forms réitérates
their respective approaches to the subject: Contemporary
Canadian Art is more traditional and academie; Visions is
more willing to explore new forms. Those interested itt
contemporary Canadian art should read both, bearing
in mind that the existence of two such different in-
terprétations is représentative of both the nature and
the state of commentary on that art.
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