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Olafur ELIASSON, Multiple
groit, 2004, Stainless steel
180 % 180 x 180 in. (4572 x
4572 x 4572 cm). San
Franasco Museum of Modern
At Accessions Commitiee
Fund purchase. Photo: lan
Reeves, courtesy SEMOMA,
© 2007 Olafur Eliasson

EVENEMENTS

Olafur ELIASSON
Take Your Time & Your Tempo

Peter DUBE

Few artists would have the audacity to
name a site-specific work The Weather
Project, The title carries a sort of demi-
urgic conceit, a presumptuousness that
can hardly avoid appearing hubristic,
Those fortunate enough to have visited
the Tate Modern's turbine hall during
the appropriate period of 2003/2004
will know, however, that Olafur
Eliasson's title was—to a remarkable
extent — appropriately descriptive. It
denoted the work’s deep investment in
the kind of physical and psychic climate
with which it was charging the space.
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This concern is present again in his
recent exhibition at the San Francisco
Museum of Modern Art (SFMOMA).
Entitled Take Your Time, the show
brings together a body of works that
aim, in the artist's words, to be “devices
for the experience of reality.”

One encounters a disquieting
example of the challenge to mormal
space immediately on exiting the ele-
vator at the fifth-Hoor galleries where
one is greeted by the 1997 work
Room for one Colour. Here, a series of
monochromatic light bulbs transform
the vestibule into a morass of trou-
bling vellow light that attenuates
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visual detail and creates a disorni-
enting encounter with an otherwise
ordinary interior. The exploration of
the possibilities of light and colour is
present in other pieces as well,
among them Yellow versus Purple and
360° room for all colours. The latter
installation elaborates on the investi-
gation in a particularly vivid way
through a circular room in which the
visitor stands surrounded by a wall
across which surges the full spectrum
of colour, Eliasson takes light and
colour in a less orderly direction in
his kaleidoscopic One-way colour
tunnel, created specifically for
SFMOMA's turret bridge, in which
prismatic waves wash over the spec-

tator as she moves across.

Amidst so much chromatic dis-
play, however, the artist doesn't
neglect its opposite number; dark-
ness provides a counterpaint in sev-
eral works. Notion Motion (2005) is
a darkened space equipped with a
motion-sensitive mechanism that
transforms the viewers' movements
into an undulating pattern on a
screen filling one wall. Beauty, a
breathtaking installation from 2005,
achieves its effect via a very
restrained use of space and mate-
rials; in another black room, a fine
mist of water falls from above and is
pierced by an oblique spotlight. The
ethereal effect is modified as one
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Olafur ELIASSON, Roam for
ané colour, 1997
Maonaofrequency fights
Dimensions variable. Courtesy
the artist; Tanya Bonakdar
Gallery, Mew York; and neuger-
nemschnesder, Berin. Photo
lan Reeves, courtesy SFMOMA,
£ 2007 Olatur Eliasson

Olahur ELIASSON, 360° room
for olf codowrs, 2002, Stamnless
steel, projecton foll, fluorescent
lights, wood, and corrol unet .
126321 1321 in. (320 x
8153 x 8153 cm). Prvate
collection, courtesy Tanya
Bonakdar Callery, Mew York
Photo: lan Reeves, courtesy
SFMOMA; © 2007 Olafur
Eliasson

Olafur ELIASSON, Maton
mation, 2005. HMI spatfights,
inpods, water, progection foil,
woad, mdon, and sponge.
Demensions vanable. Museum
Bogmarns Van Beuningen,
Rotterdam, on loan from the
H+F Mecenaat. Phato: lan
Rewvos, coyrtesy SFAMOMA: €
2007 Olafur Eliasson

Olafur ELIASSON, One-wiy
colour funned, 2007. Stainiess
stel, coloe-effiect acnvic, and
aorylic mirror , 100 3/4 x 70 7/8
X413 3/8in, (256 x 180 % 1,050
cm). Courtesy the artist; Tamya
Bonakdar Gallery, New York;
and neugememschneider,
Berln. Photo: lan Reeves, cour
tesy SFMOMA; © 2007 Olafur
Ehiassan



moves around it, but regardless of
the angle, one is overwhelmed by the
impression of fragility, ephemerality
and sheer sensual pleasure.

A new installation, Your mobile
expectations; BMW H R praject,
(2007/2008), presented on a separate
floor of the museum, transforms tem-
perature into an almaost plastic ele-
ment. A hydrogen-powered race car is
shrouded in a skin made of steel and
multiple layers of ice and installed in
a refrigerated room. The effect, at
once beautiful and unsettling, poses
pointed questions about the culture of
the automobile, global warming and
social attitudes toward both that are
underlined by the physical discomfort
experienced by the visitor and height-
ened by the real need for the blankets
provided at the entrance.

The maost prominent commaon

thread uniting Eliasson’s many (and
diverse) works presented at SFMOMA
is the deployment of absolutely basic
elements of our experience of being in
the world: volume, movement, light,
darkness, colour, temperature and so
on, and a drive to realign these funda-
mentals in ways that provoke or high-
light our awareness of them. Lises that
deliberately, troublingly, make us
come to terms with them. They are, in
fact, as the artist claims "devices for
the experience of reality” but could
also be described as devices intended
to transform or enlarge our experience
of reality given how eccentric an
encounter they provide, Which brings
us back to the weather, that thing
which surrounds us all the time — our
environment. In the end Eliasson’s
work, one might argue, is about what
surrounds us and making us more

conscious of it, more involved with it.
He highlights the fact that our envi-
ranment is where we live, and
depending on what we make of it,
what we risk.

Olafur Eliasson: Take Your Time
San Francisco Museum of Modern Art
September 8, 2007-February 24, 2008
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Olafur ELIASSON, Mode! raom,
2005, Chipboard display cabi-
nets, mixed-media models,
maquettes, and prototypes .
Dimensions vanable . Courtesy
the artist; Tanya Bonakdar
Callery, New York; and neuger-
nemschneider, Berlin. Photo
lan Reeves, courtesy SFMOMA;
© 2007 Olafur Bhasson.
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